WOWAN'S COLLEGE LIBRARY | 
UVUAEC UNIVERSITY |SEP 14 
DURHAM, N. ¢. | 


may, 1961 - en 


PAN AMERICAN UNION- WASHINGTON, D.C. 
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Il Inter-American Music Festival 


Washington, D.C., April 22-30, 1961 


The internationally significant and highly successful Second Inter—Amer— 
ican Music Festival took place in Washington from the 22nd to the 30th of April, 
1961. It was organized by the Inter-American Music Council under the auspi— 
ces of the Pan American Union. In order that readers may better understand the 
wide scope and great variety of the works presented, the complete concert pro— 
grams are listed in this issue. This was a festival of composition in the Amer— 
icas, and was the most ambitious endeavor in this field ever undertaken in this 
hemisphere. Its most important result has been to further establish contempo— 
rary composition in the Americas and Canada as a vital, original, and interna— 
tionally understandable art. 


Cooperation and active support of this immense under taking came from all 
parts of the hemisphere. Commissions were underwritten by such organizations 
as the Elizabeth Sprague Coolidge Foundation of the Library of Congress, the 
Fromm Foundation, the Serge Koussevitzky Music Foundstion in the Library of 
Congress, the Institute of Contemporary Arts in Washingtm, D. C., the Canadi- 
an Broadcasting Corporation, the Institute of Fine Arts in Mexico, and many 
others. The greatest support came from the Recording Industries Music Per— 
formance Trust Funds through their sole trustee, Mr .Samuel R. Rosenbaum, who 
contributed a major portion of the fees for participating ensembles and soloists. 


Mrs. John F. Kennedy was Honorary Chairman of the Festival, and Mr. 
Kenneth Holland, President of the Institute of International Education, was 
Chairman of the National Sponsoring Committee. 








ll Inter-American Music Festival 
Washington, D. C. 


April 22-30, 1961 


Organized by The Inter-American Music Council 


under the auspices of The Pan American Union 


To promote closer relations and understanding 
among the American republics by recognizing 
and stimulating the development of . . . 


Music of the Americas 


Mrs. John Fitzgerald Kennedy 


Honorary Chairman 


Kenneth Holland 
Chairman, National Sponsoring Committee 
(President, Institute of International Education) 


Guillermo Espinosa 


General Musical Director 
(Chief, Music Division, Pen American Union) 


The Second Inter-American Music Festival will be a notable event in the hemi- 
sphere's cultural year. Music expressing the creative genius of the American peoples 
is being composed from Canada on the north to Argentina and Chile on the south. 
Washington is greatly privileged to be host on this occasion to the music and music 
makers of all America. The President and | share with innumerable other music lovers 
of the United States the hope that composers contributing toward the success of the 
Festival by their presence or their works, and participating artists and ensembles, will 
once more demonstrate the power of music to abridge accidental differences of 
environment, circumstance, or language, and to bring hearts and minds into closer accord. 


Jacqueline Kennedy 


The White House, 
Washington 
April 1961 


Universal in its appeal, of all the arts music is the most easily transmitted and the 
most readily appreciated, without respect to international frontiers or cultural barriers. 
Recordings and broadcasting make the treasures of every age and people increasingly 
available to all men everywhere. 

We of the Americas can well be proud of our contribution to the universal concert. 
Our composers and performing artists are acclaimed both at home and abroad. There 
could be no better opportunity to judge of our hemisphere's musical achievement than 
that afforded by this Second Inter-American Music Festival. 

| trust that, through the concerts here presented, we may come to a new and 
greater realization of the variety and depth of that achievement, and that the people 
of the Americas may find themselves ever more closely knit in a common appreciation of 
this gift of the spirit. 


José A. Mora 


Secretary General 
Organization of American States 


The Pan American Union, 
Washington 
April 1961 








PREFACE 


Early in 1942, Aaron Copland reported on a South 
American tour in the pages of Modern Music: 


To see the field of composition as it 
actually is down there, we should of course 
stop thinking in terms of The South American 
Composer. No such person exists. South 
America, as we are often told but never seem 
fully to comprehend, is a collection of sepa- 
rate countries, each with independent musical 
traditions. Their musical developments are 
various and there is little or no musical contact 
between them. Brazilian, Colombian, Peru- 
vian composers are just as different from each 
other as are Dutch, Hungarian or Yugoslav 
composers. European music covers a lot of 
territory and so does South American. 


Some of what Copland wrote almost twenty years ago 
is no longer true, or at the least, considerably overstated. 
The activities of such organizations as the Pan American 
Union, the Inter-American Music Council, and numerous pri- 
vate groups have done much to lessen the cultural isolation 
from one another of the nations of the Americas. 


Meanwhile, international styles of composition, espe- 
cially those more or less related to serial techniques, have 
been gaining adherents throughout our hemisphere, and 
these styles, as Henry Cowell writes elsewhere in this bro- 
chure, eliminate national stylistic elements. But neither ‘‘in- 
ternational’’ nor ‘“‘national’’ styles dominate our musical 
scene. At any given period in history, a multitude of styles 
exists and no single one can be said to be more valid than 
any other. 


The Second Inter-American Music Festival will show 
the wide variety of valid styles presently used by the ever 
more active composers of both North and South America. 
No fewer than twenty-three composers of eleven countries, 
from Canada in the north to Chile in the south, are repre- 
sented here, and the musical public will have an opportu- 
nity to observe both the national differences discussed by 
Cepland virtually two decades ago and the manner in which 
world styles cut across national boundaries and ethnic 
differences. 


The Festival offers cross sections not only of style and 
nation but also of age, for young men whose careers did not 
begin until after the end of World War Il are represented 
side by side with some of the hemisphere’s grand old men 
of music as well as with the generation of vigorous middle 
age. 


The Second Inter-American Music Festival must ob- 
viously have had a predecessor. The first such festival was 
held in Washington towards the end of April, 1958. It was 
sponsored by many of the organizations who have so gen- 
erously supported the present Festival, and consisted of five 
concerts of orchestral and chamber music. All of the music 
then heard was receiving either its world premiére or its first 
performance in the United States. 


But this First Inter-American Music Festival itself was 
not a beginning but another segment of a considerable 
whole. The first festival of record of this type took place 
in Caracas, Venezuela in 1932. It consisted entirely of 
chamber music and it is surely no coincidence that this 
pioneer event was organized by Guillermo Espinosa, the 
present Chief of the Music Division of the Pan American 
Union, who is the moving spirit of the present Festival in 
Washington. 


Then in 1938, The Ibero-American Festival of Music 
was undertaken in Bogotd, Colombia, as part of the cele- 
bration of the 400th anniversary of the founding of the city. 
Here again, Maestro Espinosa was the prime mover. During 
the late 1940's, he founded the annual Festivals of Car- 
tagena de Indias, Colombia, which still takes place each 
spring. 

From November 22 to December 10, 1954, a large 
scale festival took place in Caracas, Venezuela. It attracted 
world-wide attention, and while it was intended primarily 
as a Latin American event, the United States was also 
represented. 


The Second Caracas Festival was held from March 
19 to April 6, 1957, and was not merely larger but even 
more successful than the first. Only five of the countries of 
the hemisphere were unrepresented, and four prizes were 
awarded ranging from $5,000 to $10,000. The winners 
were Blas Galindo (México), Camargo Guarnieri (Brazil), 
Roque Cordero (Panama) and Enrique Itturiaga (Peru). The 
Caracas Festivals were made possible almost solely through 
the generosity of the Venezuelan patron of the arts, Dr. 
Inocente Palacios, President of the ‘‘José Angel’ Lamas 
Institution. 


It seems most likely that the nations of the western 
hemisphere are entering a new period of unprecedentedly 
close cooperation in cultural and social as well as political 
and economic matters, a period which will almost surely be 
marked by a joint attack of hitherto unknown vigor on 
hemispheric problems. There could be no more propitious 
time for the sponsoring organizations to welcome the musi- 
cal public to the Second Inter-American Music Festival. 


DONALD MINTZ 
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Saturday, April 22, at 8:30 P.M. 
The Cramton Auditorium of the Howard University 
THE NATIONAL SYMPHONY ORCHESTRA OF 
WASHINGTON, D. C. 
Howard Mitchell, Conductor 
Soloist: Joao Carlos Martins, pianist 


PROGRAM 
* Symphony (in one movement) Celso Garrido-Lecca (Peru) 
(Commissioned by the Edwin Fleisher Music Collection of Philadelphia) 
* Piano Concerto Alberto Ginastera (Argentina) 


Cadenza e varianti 

Scherzo allucinante 

Adagissimo 

Toccata concertata 

(Commissioned by the Koussevitzky Foundation in the Library of Congress) 


Mr. Martins 


Intermission 


* Symphony No. 3, Op. 50 Juan Orrego Salas (Chile) 
Allegro maestoso 
Allegretto ben marcato 
Recitativo-Lento 
Andante cantabile—Agevole 
(Commissioned by Dr. Inocente Palacios) 





* World premiére 








Sunday, April 23, at 2:00 P.M. 


The Cramton Auditorium of the Howard University 
THE CANADIAN BROADCASTING CORPORATION 
SYMPHONY ORCHESTRA 


Geoffrey Waddington, Conductor 
Soloists: Mario Miranda, pianist 
Mary Simmons, soprano 


PROGRAM 
** Obertura Sinfénica Antonio Tauriello (Argentina) 
* Piano Concerto Gustavo Becerra (Chile) 
Allegro 
Lento 
Presto furioso 
Mr. Miranda 
* Esquisse Francois Morel (Canada) 
** Passacaglia and Fugue Harry Somers (Canada) 
INTERMISSION 
** Wine of Peace, two Songs for soprano and orchestra John Weinzweig (Canada) 


1. Life is a Dream (Pedro Calderén de la Barca) 
2. City of Brass (Anonymous Arabian) 
(Commissioned by the Canadian Broadcasting Corporation) 


Miss Simmons 


* Symphony No. 1 Harry Freedman (Canada) 
Allegro 
Adagio 
Allegretto 
Soliloquy 





* World premiére 
** First performance in the United States 





Sunday, April 23, at 8:30 P.M. 
The Coolidge Auditorium of the Library of Congress 


THE PHILADELPHIA WOODWIND QUINTET 


PROGRAM 
* Woodwind Quintet Op. 33 (1960) Domingo Santa Cruz (Chile) 
Lento-movido 
Tranquilo 
Rapido, muy dgil 
Muy lento 


Festivo y alegre, casi una danza 


(Commissioned by the Festival Committee) 


** Divertimento for woodwind quintet Celso Garrido-Lecca (Peru) 
Introduccién (Lento) Nocturno (Lento) 
Variaciones Final (Jazz) 
INTERMISSION 
* Quinteto Abstracto, for woodwind quintet Fabio Gonzalez-Zuleta (Colombia) 
Allegro 
Moderato 


Allegro molto 
Adagio-Allegro 
(Commissioned by Guillermo Espinosa) 
* Soli No. 2, for woodwind quintet (1961) Carlos Chavez (Mexico) 
Preludio 
Rondo 
Aria 
Sonatina 
Finale 


(Commissioned by the Festival Committee) 


* World premiére 
** First performance in the United States 








Tuesday, April 25, at 8:30 P.M. 


The Cramton Auditorium of the Howard University 


THE FESTIVAL CHAMBER ORCHESTRA 


A concert in collaboration with 
the Institute of Contemporary Arts 
Aaron Copland and Guillermo Espinosa, Conductors 
Soloist: Rafael Puyana, harpsichordist 


PROGRAM 
** Prelude and Toccata for string quartet José Maria Castro (Argentina) 
and string orchestra 
* Nonet for solo strings Aaron Copland (United States) 


(Commissioned by the Dumbarton Oaks Research Library and Collection, Trustees for Harvard 
University, in honor of the golden wedding anniversary of Mr. and Mrs. Robert Woods Bliss in 
1958, and dedicated to Nadia Boulanger) 


Conducted by the Composer 
INTERMISSION 


** Partita for strings Enrique Solares (Guatemala) 
Allegretto vivace 
Lento assai 
Allegretto moderato 
Allegro assai 


* Harpsichord Concerto Robert Evett United States) 
Andante—Allegro alla breve—Andante 
Tema e variazioni 
(Commissioned by the Institute of Contemporary Arts) 


Mr. Puyana 


* World premiére 
** First performance in the United States 





Wednesday, April 26, at 8:30 P.M. 
The Coolidge Auditorium of the Library of Congress 


THE CLAREMONT STRING QUARTET 
Assisted by Arthur Balsam, pianist 
ADOLFO ODNOPOSOFF, cellist, and ALICIA URRETA, pianist 


PROGRAM 


* String Quartet No. 1 (1960) Roque Cordero (Panama) 
Allegro vivo ed energico 
Largo 
Presto agitato 
Molto allegro e vigoroso 
(Commissioned by the Elizabeth Sprague Coolidge Foundation of the Library of Congress) 


* Quintet for two violins, viola, violoncello and piano (1960) Blas Galindo (Mexico) 
Allegro 
Lento 
Allegro 
(Commissioned by the Elizabeth Sprague Coolidge Foundation of the Library of Congress) 
INTERMISSION 
* Sonata for violoncello and piano (1960) Rodolfo Halffter (Mexico) 


Allegro deciso 
Tempo di Siciliana 
Rondo 
(Commissioned by the Festival Committee) 
Mr. Odnoposoff and Miss Urreta 


* String Quartet No. 6 (1960) Gustavo Becerra (Chile) 
Allegro 
Tema con variaciones 
Allegro 


(Commissioned by the Festival Committee) 


*World premiére 








Thursday, April 27, at 8:30 P.M. 


The Cramton Auditorium of the Howard University 


THE EASTMAN PHILHARMONIA ORCHESTRA 
Howard Hanson, Conductor 
Soloists: Yara Bernette, pianist 
William Warfield, baritone 


PROGRAM 


* Fantasy on a Quiet Theme Neil McKay (Canada) 


** Variacdes sobre um tema nordestino, Camargo Guarnieri (Brazi!) 
for piano and orchestra 
(Commissioned for the IV Centennial of Sao Paulo, Brazil) 


Miss Bernette 


INTERMISSION 


* “Give Me the Splendid Silent Sun"’ (Walt Whitman), Roy Harris (U.S.A.) 
cantata for baritone and orchestra 
(Kindly offered by the composer) 


Mr. Warfield 


* Symphony No. 14 Henry Cowell (U.S.A.) 
Adagio-Allegro 
Andante 
Vivace 
Allegro 
(Commissioned by the Koussevitzky Foundation in the Library of Congress) 
.*World premiére 
** First performance in the United Stctes 


10 





Friday, April 28, at 8:30 P.M. 


The Cramton Auditorium of the Howard University 


CORO DE MADRIGALISTAS DE MEXICO 
Luis Sandi, Director 


PROGRAM 
Pequefia Misa Funebre Rafael J. Tello (Mexico) 
(five minute intermission) 
Canto de amor y de muerte (Text by Rafael L6pez Valarde) Luis Sandi (Mexico) 
(Commissioned by the International House of New Orleans) 
Coral Aurora Manuel Torres-Torija (Mexico) 
Alleluia Randall Thompson (United States) 
INTERMISSION 
Cuatro Cantos Tradicionales Mexicanos Luis Sandi (Mexico) 
Timindiquindacua (Costa Rica) Arr. Alirio Campos 
Bazzum (Brazil) Heitor Villa-Lobos (Brazil) 
Florecita, Tarascan song (Mexico) Arr. Luis Sandi (Mexico) 
Uy Tara la la (Mexico) Arr. Luis Sandi (Mexico) 


El Tecolote (Mexico) Arr. Luis Sandi (Mexico) 








Saturday, April 29, at 2:00 P.M. 


Hall of the Americas of the Pan American Union 


CORO DE MADRIGALISTAS DE MEXICO 
Luis Sandi, Director 


PROGRAM 
Oh, Sefiora Hernando Franco (Mexican Colonial) 
Monstra Te Esse Matrem Fractus del Castillo (Mexican Colonial} 
Parce Mihi Domine Hernando Franco (Mexican Colonial) 
Plegaria a la Virgen Hernando Franco (Mexican Colonial) 
Ave Maria Juan B. Plaza (Venezuela) 
O Domine Jesuchriste Miguel Dario Miranda (Mexico) 
Alleluia José Rios {Mexico} 
(five-minute intermission) 
Cuatro Canciones Adolfo Salazar (Mexico) 
De los Montes y los Valles Domingo Santa Cruz (Chile) 
Rosa del Mar Carlos Jimenez-Mabarak (Mexico) 
Suite Coral Gisela Hernandez-Gonzalo (Cuba) 
Cancién del Mar José Pablo Moncayo (Mexico) 
INTERMISSION 
I'm Glad (Spiritual) Arr. Griffith J. Jones 
V'la I'bon vent (Canada) Arr. Georges Aubanel 
Mi caballo blanco (Chile) Flores del Campo 
Vidalita (Argentina) Celia Torra 
Estrella e Lua Nova (Brazil) Arr. Heitor Villa-Lobos 
Los Xtoles (Mayan song) (Mexico) Arr. Luis Sandi 


12 





Saturday, April 29, at 8:30 P.M. 


The Cramton Auditorium of the Howard University 
ORQUESTA SINFONICA NACIONAL DE MEXICO 


Luis Herrera de la Fuente, Conductor 


PROGRAM 


* Centennial Elegy Daniel Pinkham (U.S.A.} 
Maestoso—Sciolto—Adagietto 


(Commissioned by Broadcast Music, Incorporated 
in honor of their twentieth anniversary) 


** El Payaso, choreographic suite Mario Davidovsky (Argentina) 
1. Obertura 
2. Espressivo 
3. Bailable 
4. Interludio—Climax 


INTERMISSION 


* Symphony No. 3, in one movement Fabio Gonzdélez-Zuleta Colombia) 
(Commissioned by Guillermo Espinosa) 


** Prelude from the opera ‘‘Cuauhtémoc” Luis Herrera de la Fuente (Mexico) 


* World premiére 
** First performance in the United States 








Sunday, April 30, at 2:00 P.M. 


The Cramton Auditorium of the Howard University 


ORQUESTA SINFONICA NACIONAL DE MEXICO 


Luis Herrera de la Fuente, Conductor 
Soloist: Pia Sebastiani, pianist 


PROGRAM 
** Tripartita Rodolfo Halffter (Mexico) 
Scherzo 
Romanza sin palabras 
Sonata 
** Concerto for piano and orchestra Juan Orrego-Salas (Chile) 


Allegro—Lento—Allegro vivace 


Miss Sebastiani 
INTERMISSION 


* Lyric for orchestra Harry Somers Canada) 
(Commissioned by the Koussevitzky Foundation in the Library of Congress) 

*Symphony No. 3 Blas Galindo (Mexico) 
Andantino 
Andantino 


Lento 
Allegro 


(Kindly offered by the composer) 


* World premiére 
** First performance in the United States 


14 











Sunday, April 30, at 8:30 P.M. 


The Cramton Auditorium of the Howard University 


THE NATIONAL SYMPHONY ORCHESTRA OF 
WASHINGTON, D. C. 


Howard Mitchell, Conductor 
Soloists: Hector Tosar, pianist, and 
Raquel Adonaylo, soprano 


PROGRAM 


* Symphony in Four Parts Aurelio de la Vega (Cuba) 
Overture (Allegro) 


Hymn (Adagio) 

Ostinato (Allegro) 

Toccata (Allegro vigoroso) 
(Commissioned by Dr. Inocente Palacios) 


** Sinfonia Concertante, for piano and orchestra Héctor Tosar (Uruguay) 
Lento—Allegro moderato Allegro vivace e scherzando 
Tema e variazioni 
Mr. Tosar 
INTERMISSION 


* Cantata para América Magica (Cantata for Magic Alberto Ginastera (Argentina) 
America), for dramatic soprano and percussion 
orchestra on ancient pre-Columbian texts 
1. Preludio y canto a la aurora 
(Prelude and song of dawn) 
2. Nocturno y canto de amor 
(Nocturne and love song) 
3. Canto para la partida de los guerreros 
(Song for the warriors departure) 
4. Interludio fantastico 
(Fantastic interlude) 
5. Canto de agonia y desolacién 
(Song of agony and desolation) 
6. Canto de la profecia 
(Song of the prophecy) 
(Full text appears on back pages of this program) 
(Commissioned by the Fromm Music Foundation) 


Miss Adonaylo 


*World premiére 
** First performance in the United States 


15 





Published by the Pan American Union 


(Available from Peer International Corporation, 1619 Broadway, New York 19, New York) 


Piano Solo 


CAMPOS-PARSI, Héctor (Puerto Rico) 
Sonata in G 

CASTILLO, Ricardo (Guatemala) 
Suite in D 

CORDERO, Roque (Panama) 
Sonatina Ritmica 

ESCOBAR, Luis A. (Colombia) 
Sonatina No. 2 

EVETT, Robert (United States) 
Second Piano Sonata 

GRAMATGES, Harold (Cuba) 
Three Preludes 

HALFFTER, Rodolfo (Mexico) 
Second Sonata 

HERRARTE, Manuel (Guatemala) 
Three Dances 

MALSIO, José (Peru) 
Prelude and Toccata 

ORREGO-SALAS, Juan (Chile) 
Ristica 

SAIZ-SALAZAR, Marina (Panama) 
Sonata 


Piano Four Hands 


WOOLLEN, Russell (United States) 
Sonata for Piano Duo 
Violoncello and Piano 


de la VEGA, Aurelio (Cuba) 
Legend of the Creole Ariel 


Votce and Piano 


MONTECINO, Alfonso (Chile) 
Four Songs 


Chamber Ensemble 


ARDEVOL, José (Cuba) 
Chamber Music for Six Instruments 
(flute, B flat clarinet, bassoon, 
trumpet in C, violin and cello) 
Score 


Chorus 


SANDI, Luis (Mexico), arr. 
Choral Arrangements of Latin 
American Folk Songs 

S.A. T.B. a cappella 
(Spanish text only) 


Orchestra 


GALINDO, Blas (Mexico) 
Short Symphony for Strings 
Score 
MARTIN, Edgardo (Cuba) 
Fugues for String Orchestra 
Score 
SEREBRIER, José (Uruguay) 
Elegy for Strings 
Score 
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